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fully artistic in Sophocles, the sentimental in Euripides, — and then died. 
If people could only learn the general applicability to periods and 
schools of what young Mozart says of Gellert, that " he had written no 
poetry since his death " ! No effort to raise a defunct past has ever led 
to anything but just enough galvanic twitching of the limbs to remind 
us unpleasantly of life. The romantic movement of the school of Ger- 
man poets which succeeded Goethe and Schiller ended in extravagant 
unreality, and Goethe himself, with his unerring common sense, has 
given us, in the second part of Faust, the result of his own and 
Schiller's common striving after a Grecian ideal. Euphorion, the 
child of Faust and Helen, falls dead at their feet ; and Helen herself 
soon follows him to the shades, leaving only her mantle in the hands of 
her lover. This, he is told, shall lift him above the earth. We fancy 
we can interpret the symbol. "Whether we can or not, it is certainly 
suggestive of thought that the only immortal production of the greatest 
of recent poets was conceived and carried out in that Gothic spirit and 
form from which he was all his life struggling to break loose. 



2. — Poems by Robert Buchanan. Boston: Roberts Brothers. 1866. 
12mo. pp. 311. 

The invasion of ancient Hellas from the East by force of arms seems 
to have been no less distinctly a failure, than the modern attack from the 
West by force of imagination. Her new strategy is a masterly inactiv- 
ity ; strangers may come to her shores and she makes no resistance ; 
they may climb her hills, may listen to her brooks, may peer into her 
caves, but the Gods and Muses are not there, and no invader can find 
the living source of the old poetry. When men worshipped, the Gods 
fought side by side with them in native strength and thunder ; but they 
scoff at those who ransack their temples and kneel at their shrines for 
spoils, and remain veiled. 

We doubt if it be. possible for a modern to treat classical literary sub- 
jects in the classical manner ; for it is not by the power of imitation, but 
of total change in mind and heart, that such a triumph of genius can be 
attained. For how shall a gentleman of the last half of the nineteenth 
century, who moves by steam, learns by gas, writes by telegraph, fights 
with gunpowder, reads print, sails by the needle, knows of political econ- 
omy, electricity, and comparative philology, teaches his children that the 
sun does not rise in the east, that the moon is a mirror, and that the 
whole universe is an illusion, conceive of the world without these things ? 
To reproduce the first Olympiad he must have a mind capable of believ- 
ing the earth supported by a tortoise, of peopling the trees, rivers, and 
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winds with gods and demigods, and a heart so formed that it can wor- 
ship beings combining divine power with the meanest and most brutal 
passions, for it is to worshippers, not sceptical philosophers, that the 
Muses sing. 

If Mr. Buchanan has not done this, he has done the next best thing, 
and, feeling the impossibility, has abandoned the attempt. A Scotch 
Eumolpus, in the clutches of the Siren, he says, 

" Where am I, where ? 
Where is my country, and that vision olden 1 " 

and with better fortune than Eumolpus, has the luck to be able to 
bid the Siren firmly, though politely, farewell, and return to the land 
of his birth. Not but that he has brought back some very pretty 
poetry, but it is not Grecian poetry. 

Indeed, now that Mr. Buchanan has got back to Scotland, he must 
himself wonder how he could- ever have been such a gad-about; for 
he belongs peculiarly to Britain, and the Britain too of our day. In 
his poetry may be continually traced the effect upon English litera- 
ture of his predecessors and contemporaries. He has studied the ex- 
pression of simplicity under Wordsworth, of force under Browning, 
of sentiment under Tennyson, while he shows the delicate dramatic 
power in the portraiture of character which an age of analytic novel- 
writing has produced. We do not speak of him as a copyist, — he apes 
no one; but he is limited as yet by those bounds of time and space 
which original and greatest genius does not know ; and the die of 
his age has left its impress on him, — a die making him current for 
the time. His poems are not the pure nuggets of gold as they come 
from the mine, but after they have passed through the mint, and be- 
come national by having a little home-made alloy put in them. 

Mr. Buchanan has imagination and humor, a great deal of very 
pretty fancy, and has shown in one or two poems — as, for example, 
" Hugh Sutherland's Pansies " — an excellent perception of form. He 
has genuine faith, tenderness, and manliness, and shows self-command 
in his choice of dramatic rather than lyrical forms. The great genius 
which can use to the highest purpose all these qualities he has not yet 
shown ; but let those who doubt whether he may show it at least give 
him the benefit of their doubt. 



3 — The Vicarious Sacrifice, grounded in Principles of Universal Ob- 
ligation. By Hoeace Bushnell. New York : Scribner. 1866 

If any of our readers would know exactly what is meant by the 
infatuation, sometimes charged upon men, of " putting new wine into 



